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During the 1980°s, a boundless reverie of scenes from William
Tolliver’s childhood found their way onto hundreds of can-
vases. Landscapes, fieldworkers, farmhands, and common, eve-

- ryday working people; these are the subject matters that domi-
* nated his early works.

Born and raised in the state of Mississippi, Tolliver spent much
of his time as a young boy in the cotton fields, helping out his
mother, grandmother, and all those who worked the fields

. alongside them. Collectors can occasionally catch glimpse of a
young Tolliver in paintings that feature a water boy. His pri-

mary job was to make sure that everyone remained hydrated in
| the sweltering Mississippi heat.

Tolliver took personal pride in his heritage and strived to por-
tray African-Americans with strength and dignity. The Tolliver
! Portfolio’s, Volume 1: Fieldworkers showcases that pride with
the love, respect and admiration that one can expect from each
~and every painting by William Tolliver.

“I've neveyr known anyone as versatile as William. He can do any medium, and fe’s a
master at colors. He's a master whethier it'’s an impvressionistic landscape ov a figurative
study ov an abstract. All of the paintings ave pleasant; I (ike to call them, remembyrances
from wheve he grew up. They're Aappy things, nostalgic. He fas a complete mastevy of
colov harmony and design. And I would say he’s probably the most talented arvtist we’ve
ever dealt with.”™ —Bob Crutchfield



“Woman Drinking From A Ladle™ by William Tolliver, Circa 1986

‘I atways thought I had talent, but I was afraid to find out whether I did or didn’t. I
really didn’t want anybody to tell me, You really don’t have any talent’ after 25 years
of hoping that maybe I do. Now that I've found out that I do, I don’t know fiow to take

it."?! —William Tolliver



“Going Home™ by William Tolliver, Circa 1986



“Working in the Cotton Patch” by William Tolliver, Circa 1986

“Black people my age will usually deny they ever picked cotton for a (iving, but many of us have. Van Gogh painted
_people digging potatoes, and that struck a universal chiord. The people who ave picking cotton in my paintings are
depicted in a way that is not degrading, but dignifying. I paint common people I see every day, people who we can
e

all velate to, people working at menial labor, but working with pride and dignity.”™* - William Tolliver



A craftsman by trade, an artist by soul,
Tolliver was truly a unique artist. Working
in several mediums, Tolliver was able to
achieve a diffevent feeling in each painting,
deteymined by whether hie mixed oil and
acrylics, pastels and watercolor, or whether
or not he mixed them at all. In return, he
enviched each media almost independently
of the others, yet still, keeping that unmis-
takable Tolliver touch.

“Two Women With Cotton Baskets™ b;

Iliam Tolliver, Circa 1987




William Tolliver
1951-2000

Offtcial Obituary:

Mr. William Tolliver was born December 17, 1951 in Vicksburg, Mississippi to Ella Mae Lewis Tolliver and the late William Tolliver,
Sr. William Tolliver was a world renowned artist. He was a member of the Kingdom Hall of Jehovah’s Witness and an honorary mem-
ber of the 100 Black Men of America, Inc., and member of the 100 Black Men of Atlanta.

William was united in holy matrimony to the late Debrah Cattlin in 1977. To this union three children were born; DeAnna Claudette, 21,
Richard Anthony, 18 and William Demetri Tolliver, 14,

William Tolliver spent most of his life perfecting his skills as an artist. It began when he was seven years old, his mother would conduct
art contests between herself, William and his older brother George, to see who could draw the best. Although his brother’s interest in art
waned, William’s interests became stronger. He leamned as a young artist the technology of color blending by using paint-by-number kits.
He explained that once he saw colors blended to many different colors, he learned the system of color blending. At 10 years of age, he
could create “academically correct” paintings and drawings. It was said by art critics that he was tutored by an angel.

At 13 years of age, while studying the classics, Tolliver noticed that his lines and styles were very much like that of Picasso. Picasso
was an avid appreciator of African art. The style Picasso used is called cubism. Cubism was not the only style Tolliver used. He incorpo-
rated different styles, abstract, realism, and impressionism with his own techniques. He used them to create different elements in his
paintings.

At 14 years of age, Tolliver knew technical art terms, his art was totally original, and he no longer liked the realism style. All of his art
reflects his originality and speaks for itself. The people in his paintings display pride, strength, and soul. Whether they were cotton pick-
ers, or radiant beauties, the consistency of a proud and beautiful people were there.

At age 36, Tolliver became known as an artist. He spent much of his life painting and demonstrating his God given talents that he dis-
covered early in life. He will be greatly missed and the art world has lost one of its finest artists. William Tolliver’s name will be listed in
books with the classical artists, such as Monet, Picasso, Chagall, and Van Gogh because he was truly an extraordinary artist. He read
more than 4,000 books on different subjects, mostly art. He educated himself by studying the classics.

William’s artistic ability was realized when he moved from Vicksburg, Mississippi in 1981 to Lafayette, Louisiana. In 1991 he moved
from Lafayette to Atlanta, Georgia at the request of former Mayor Maynard JTackson.

He and his wife, Debrah, owned and operated Tolliver’s Art Gallery in Atlanta’s exclusive Buckhead district from 1991-1997.

William was the recipient of numerous awards from the United Negro College Fund’s Distinguished Service Award;, Governor of Geor-
gia;, DeKalb County; 5000 Personalities of the World; National Conference of Artists; Who’s Who in the South and Southwest, Out-
standing Contribution in Art Awards; State of Maryland, Governor’s Salute to Excellence; Alpha Kappa Alpha, Celebration of Color
Award; Fulton County Georgia, Contribution in the Field of Art. He received Certificates of Appreciations from the Aribida House;
American Cancer Society, Southern Christian Leadership Conference, and many more agencies. He received the keys to the City of Lit-
tle Rock Arkansas (from then Governor William Jefferson Clinton), and Vicksburg, Mississippi.
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Landscapes
Circa 1083-1989

Considered by many art critics as a veritable master of all

" media, Tolliver never limited himself by conventionalism.

. Utilizing unusual shapes and experimental techniques, each
Tolliver painting takes on a life of its own.

breathing life into each piece he created. Inspired by memo-
ries of the Mississippi Heartland, Tolliver worked fourteen
"L hour days putting these fond remembrances to canvas.

With nostalgia and grace, Tolliver landscapes give the world
a glimpse into his past. The Tolliver Portfolio’s, Volume 2:
Landscapes showcases Tolliver’s love of color and nature,
and the unmistakable bond between the two.

“It’s natural for me to paint landscapes because I (ived in the country. I try to
capture the rustle of the leaves or the smell of the forest. You Aave to paint what you
know and what you're influenced by. The subject matter cfianges accovding to wheve

you ave, but the divection is the same. " —William Tolliver




“Snapped Log” by William Tolliver, Circa 1988






